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たりしたこと（1931 年 9 月，コンラッド・エイキン宛て書簡；Sursum




『カリガリ博士』（Das Kabinett des Dr. Caligari, 1920），『オルラックの手』
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メンス・テン・ホルダー宛て書簡；Sursum Corda! II, 445−46）とまで言い





ルカム・ラウリーと表現主義ヴィジョン」（“Malcolm Lowry and the Expres-
sionist Vision”）と「真夏の狂気と死者の日──ジョイス，ラウリー，表現主



















































































































































All at once, every lamp in the street exploded, their globes flew out,
darted into the sky, and the street became alive with eyes ; eyes
greatly dilated, dripping dry scurf, or glued with viscid gum : eyes
which held eternity in the fixedness of their stare : eyes which wa-
vered, and spread, and, diminishing rapidly, were catapulted east and
west ; eyes that were the gutted windows of a cathedral, blackened,
emptiness of the brain, through which bats and ravens wheeled enor-
mously, leathern foulnesses, heeling over in the dry winds : but one
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eye plunged up at him from the morass, stared at him unwinkingly.

















































A poster of the Free Press in English, said : MURDER OF
BROTHER-IN-LAW’S CONCUBINE . . . Bar. Boston Bar. Café
Baikine. Bar and Cabaret. Trocadero. Satsuma Wares. Grand Revival
―Richard Barthelmes in ‘The Amateur Gentleman’. Miki Bar. Danc-























to Pa nds Pen Da Soci alho uR / InHa Rmle ssmiR THan / Dfunl Etfrie
ENDshiprEi / GnbeJ Ustand / Kin DanDevils Peakof None”（Ultramarine
112）．一見意味をなさない文字の羅列が五行にわたって続くように見えるが，
語の区切りと大文字化を修正すれば，何のことはない，次のように読める──
“Here stop and spend a social hour in harmless mirth and fun. Let friend-












て，物語叙述を非論理的に歪ませている──“［S］he clapped her hands and
jumped about with admiration as a horseman, pursued by a youth in a
shining two-seater, approached in a white whirl of grainy dust. . . . ‘How
do you get that way? It was not my husband. It’s that human balloon over
there.’ The comedy went on, without aim, without meaning, pathetic im-











The curtain parted in two, each half creaking back into the
wings. To whom did this island belong? The American Hatoba, the
Oriental Hotel, and the Kyo-Bashi . . . Oh these infernal advertise-
ments on the screen! No.1 quay. No.2 quay. No.3 quay. No.4 quay. O
Hiro Bar Yamagata-Dori. Phone number, Sonnomiya 2580. Possibly





















































Well, what of it ; what’ve you been doing with your bloody self, eh?
Getting drunk, now? I am drunk. No you’re not, certainly you’re not.
Say Lake Chagogawogmanchogomogchawgohuatungamog. If you can
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say that you’re not drunk. Well, I’m defeated. I plead guilty. Three
months’ C. B. for you, my son, drunk and disorderly. We’ll put you in
the Chinese Labour Corps. The order of the rising sun―tee hee!―for
promiscuous gallantry. What was that you said? Don’t send my boy to
prison, it’s the first crime wot he done . . . There ain’t enough glasses
to go round. No? Oh well, you have mine, sonny. What are you, you
talk like a colonel. No, I’m a quartermaster. Not a quartermaster on
the Oedipus Tyrannus are you? Do let’s get this straight. Are you a
soldier or a sailor? Well some say soldier-sailor but we say sailor-
soldier. Of his Majesty the King? Yes―of his Majesty the King. And
fighting against whom? We ain’t fighting for any bloody body. We’re
fighting against China. With bamboo guns. You’re plastered! We’re in






























































































⑶ こうした読みをした例としては，Day 161−72 ; Cross 3−12 ; Rankin ; MaCar-
thy 15−20などを参照。
⑷ 本作における象徴主義を論じた例としては Grace, The Voyage 24−29を，政治
意識を論じた例としては Williams ; Deane をそれぞれ参照。
⑸ 実際，Richard Murphy の Theorizing the Avant-Garde はこの点を強調した研
究である。
⑹ 「テレグラフ文体」（telegraph style/telegram style）とは，Jakob von Hoddis
と Alfred Lichtenstein が映画のモンタージュ技法に影響を受けて詩に持ち込ん
だ文体の名称で，他に「三秒文体」（three-second style）や「映画文体」（cinema
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⑻ この経緯の詳細については，拙論「“I Am Going to Japan―or Aren’t I?”」を参
照のこと。
⑼ ちなみにチャンチャンのモデルと思しき大連は，既に拙論「“I Am Going to Ja-
pan―or Aren’t I?”」で論じたことだが，当時は日本の租借地であり，中国本土
で最も多くの日本人入植者を抱えていた（横内 23）。
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